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VABADUSE VALJAK

Eesti Kunstnike Liidu korraline aastanaitus ,Vabaduse valjak"
esitab kunstnike uusimat loomingut ja kdnetab teemasid nagu Eesti
omariikius, vaim riiklikul ja isiklikul tasandil, hingeline vabadus,
kunstniku positsioon Uhiskonnas, noortekultuur, kinnisvara
perekond jm

Naitus on dialoogis 1998. aasta juubelinditusega Valiku vabadus™
(kuraatorid Anu Liivak ja Heie Treier) ning jaguneb mottelisell
kaheks pooluseks - heledaks ja tumedaks. Nimetagem neid naiteks
teadvuseks™ ja .alateadvuseks”. Kahe pooluse vahelisele alale
jaab akendest avanev panoraamvaade Vabaduse valjakule, mis on
ka naituse osa.

Nime andis naitusele Liina Siibi video Vabaduse valjak™ (2008}, mis
on filmitud kunstniku ateljee aknast. Siib lahtus tanapaeva kunsti
seisukohalt anakronistlikust meetodist - kunstnik istumas turvaliselt
oma ateljees ja kujutamas aknast avanevat vaadet. 1930ndatel oli
see aga vaga armastatud vote, just nii maalis 1936. aastal
Adamson-Eric oma triptihhoni Vabaduse valjakust. Kunstihoone oli
selleks ajaks varskelt valminud (1934) ning siin said paljud
kunstnikud ateljee otse Eesti Vabariigi esindusvaljaku aarde

Aastal 2008 on Vabaduse valjak massimeedias (ks .tulisemaid
kartuleid® - seoses Eesti Vabariigi 90. juubeli, kavandatava
Vabadussdja monumendi ja Umberkorralduste plaaniga. Nailus
toob esile siiski valjaku metafoori pigem inimese tasandil. Valjakule
kogunetakse, siin suheldakse ja vahetatakse uudiseid.
Kiilaliskuraatoreid on kaks. Reet Varblane t6i naitusele vaikese
valiku soolisusega suhestuvaid toid, Jaan Elken kutsus osalema
noori andekaid maalijaid Tartust.

Maituse kuraator Heie Treier
Kujundaja Inessa Josing

Taname Kultuurkapitali, Kumu

Freedom Square

The annual exhibition of the Estonian Artists’ Association
represents recent works of Estonian arlists addressing issues
including independence of Estonian state, state power and
individual power, personal freedom, the artist's position in society,
youth culture, property, and family

The exhibition is holding a dialogue with the 1998 exhibition
Freedom of Choice” (curators Anu Liivak and Heie Treier). It is
composed of two parts: the light and dark, .conscious™ and
Jsubconscious™. The view from the window with Freedom Square
separates them while being part of the exhibition

This exhibition got its name from a video by Liina Siib ,Freedom
Square” (2008), filmed through the window of the artist's studio. This
is an anachronism: an artist sitting safely in her studio and rendering
what she can see. This method was widely popular in the 1930s,
Adamson-Eric painted a well known triptych with the view from his
window in 1936 for example. The Art Hall was a brand new building
at the time (finished in 1934) and several artists received studios in
the building facing the main square.

In 2008, plans for building the monument for freedom has been a
sensitive issue as the Estonian Republic has been approaching its
90th anniversary. Freedom Square has to be replanned to construct
this monument. This exhibition is nevertheless concerned with
Freedom Square as a metaphor of more personal issues. People
come to meet here, to exchange information and to communicate.

There are two visiting curators who have contributed to the
exhibition. A small selection of works on gender issues has been
chosen by Reet Varblane, and some young artists have also been
invited from Tartu by Jaan Elken

Heie Treier, the Curator
Inessa Josing, the Designer

Thanks to the Cultural Endowment and Kumu

Vitriinis 3 raamatut: Milton Friedman, Karl Popper, George Soros

ENSV (Néukogude Eesti) ideoloogiliseks aluspohjaks oli Karl Marxi, Friedrich Engelsi ja Vladimir Iljit$
Lenini teooria. Tdanapdeva kapitalistliku Eesti Vabariigi baasmétlejateks voib nimetada Milton Friedmanit,
Karl Popperit ja George Sorost.

Marx, Engels and Lenin formed the ideological basis of the Soviet Estonia.
Today we have Milton Friedman, Popper and Soros.



§‘eletusklrl aastanaltusele
Vabaduse valjak’’

Heie Treier

Nagu igal aastal, korraldas Eesti Kunstnike Liit ka
seekord oma liikmetele Tallinna Kunstihoones
aastandituse. Pstitusse on aga juba ette kodeeritud
teatud vastuolu. Uhelt poolt tihendab aastaniituse
formaat maksimaalset demokraatlikkust, avatust
koigile soovijatele (liitu kuulub ¢z tuhat kunst-
nikku). Teiselt poolt dirigeerib iiritust “kuraator”,
kes peab piitidma koondada voi siistematiseerida
eklektilist toddekooslust. On ette teada, et tthelt
poolt on kuraatorile antud voim, teiselt poolt ei ole
tal voimu ollagi, sest tema ei vali ju t6id, vaid t66d
valivad teda.

Seekord kutsus Kunstnike Liidu president Jaan
Elken kuraatoriks mind, teades kiill, et alates 2000.
aastast identifitseerin end pigem kirjutaja, uurija,
ajaloolase, kriitiku, 6ppejou ning ajakirja toime-
tajana. Votsin siiski pakkumise vastu — ithel
kindlal péhjusel. Tapselt kiimme aastat tagasi,
1998. aastal kureerisin koos toonase Kunstihoone
intendandi Anu Liivakuga Eesti Vabariigi 80.
aastapdevale pithendatud niitust “Valiku
vabadus™'. Sellest jai 6hku moéningaid probleeme,
arusaamatusi, skandaale, mida niitid, kiimme
aastat hiljem, muidugi enam keegi ei mileta, aga
ma ise méletan. Ja see tundus olevat piisav pohjus
véljakutse vastuvotmiseks. Vahepeal on riik
viljunud beebi- ja voib-olla isegi puberteedieast,
ja inimesed, kes siin riigis elavad, saanud ehk
kiipsemaks ja see kdik on toonud kaasa uue
olukorra.

Veelkord vastuoludest

Aastandituse formaat tekitab radikaalsemates
kriitikutes jatkuvalt kiisimusi. Uhelt poolt on
kriitikute ja kunstnike eliit dra hellitatud rangelt
kontseptuaalsete kuraatorinditustega ning selle
taustal ei paku korraline aastanditus pinget. Teiselt
poolt on needsamad ranged kuraatorinditused
tekitanud olukorra, kus kdrgustesse piirgival
méetipul on alt dra kadumas lai baas, millele
toetuda. Ilma baasita variseb tipp kokku, iitleb
fittisikaseadus. Nii et aastandituse positiivne roll
voiks olla laia baasi toetamises.

Teine vastuolu. Kunstnikele, kes on kontsept-
siooninditustega dra hellitatud, tundub aasta-
ndituse formaat igav ja pingevaba. Ometi on fakt,
et laiatarbe meedia s66stab juba avamisel aasta-
naitust kajastama ja sellest ilmub tavalisest rohkem
kajastusi. Tegemist on millegagi, millest laiatarbe
meedia ilma pressiteatetagi aru saab.
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Kolmas vastuolu. Aastandituste ajalugu on viimase
20 aasta jooksul ldbi teinud keeruka protsessi.
Noukogude ajal (kuni 1980. aastate 16puni) oli
rutiin korraldada Zziirii ja tsensuuriga tiletildisi
kevad- ja stigisnditusi. Eesti Vabariigi ajal 1990.
aastatel see siisteem varises ning asemele tulid
heldelt finantseeritud ja kitsalt selekteeritud
Sorosi? aastanditused. Ent toonase range kuraatori-
soela ldbis valdavalt noor pélvkond kunstnikke
ning kaasaegsel tehnoloogial pohinev kunst. Nii
kadus kunstnike seast polvkondlik jarjepidevus
ning kaasaegsel kunstil publik.

Sorosi-jargsed kunstnike liidu aastaniitused on
kompromislik stimbioos 1980. aastate néukogude
perioodi ja 1990. aastate Sorosi perioodi aasta-
nditustest — siisteem, millest siinse teksti alguses
juba kirjutasin. Too siimbioos tdhendab muu-
hulgas seda, et kuraatoril ei ole kunstnikele
pakkuda uuteks t66deks Sorosi finantse, ometi
tahaks samuti vélja panna briljantseid keerukaid
installatsioone, mis loodud spetsiaalselt selle
ndituse jaoks. Iga kuraatori unistus on esmaesitleda
oma néitusel mond tulevast hitt-teost.

Piistitus

Uhesdnaga, lihtusin tellijast ning etteantud
piistitusest ja olukorrast, aga samuti iseenda
identiteedist ajakirja kunst.ee eest vastutajana.
Ajakirjas teen pidevalt koost6d kiilalistoime-
tajatega, niisiis leidsin, et oleks tore hajutada
16plikult illusioon iihe isiku “véimust” ning tuua
ka naitusele kiilaliskuraatorid. Kdige alguses
kujunes selleks kunstnik Liina Siib, kelle video
“Vabaduse viljak” andis nditusele pealkirja. Hiljem
sai Tartu noorte maalijate eksponeerimiseks
néituseruumidest viikese osa Jaan Elken. Ja
viikese osa feminsimi ning soolisust kasitlevaks
projektiks Kunstihoone kuraator Reet Varblane.
Kokkuvbttes ajas aastanditusel igatiks oma rida. Iga
kunstik, iga kuraator ja iga t66 ajas oma asja.
Viljapandud kunst oli kohati sdltumatu ka
kunstniku enda kavatsusest. Ndituse ruumipro-
grammis ajas ka iga ruum koos méttelise alapeal-
kirjaga oma asja. Moneti kajastas nditus meie
ithiskonna vahest sidusust, mille {ile sotsioloogid
kurdavad. Teisalt tiitis aastaniitus rolli ithiskond-
liku sidususe suurendamisel, koondades ithe
katuse alla palju erinevaid isiksusi erinevatest
polvkondadest ja soodustades ndituse avamisel
tekkivat polvkondade vahelist suhtlust. Niituse
kiilastatavus oli keskmisest korgem, ruumid olid
pidevalt kiilastajaid tdis, mis meie kunstinditustel
ei ole tavaline vaatepilt.

Vabaduse viljak

Kuna niitusest endast olen tilevaate ja problee-
mide tutvustamise korras juba kirjutanud?,



radkigem selgeks ndituse pealkiri ning selle seos
poletavate paevaprobleemidega.

2008. aastal tdhistatakse Eesti Vabariigi 90.
juubelit — protsess on madratud kestma labi aasta,
jaanuarist detsembrini. Riik on niiiid enesekind-
lam kui 1998. aastal, mil tdhistati Eesti Vabariigi
80. siinnipdeva. Vahepealse kiimne aasta sisse jdi
seniolematu majandustous, mille tekitas kunst-
likult pangandus ja kinnisvarabuum ning mille
negatiivsed ja positiivsed méjud ulatusid
kunstimaailmagi. Parima metafoori Eesti riigile
esitab minu arvates Kalev Mark Kostabi 1994.
aastast parinev joonistus “Vikerkaare
konstrueerimine”. Vottes iihe lili pildist vélja,
variseb kdik koost, nagu Salvador Dali unenios.
Igatahes on tdnavu riigi 90. aastapdeva pidustuste
kulminatsiooniks planeeritud Vabadussdja
Véidusamba pidulik avamine Vabaduse viljakul —
esindusviljakul, poliitiliselt ja ajalooliselt laetud
kohal. 14. mirtsil 2007 kuulutati vilja taas uus
konkurss, mille viis 14bi Kaitseministeerium
eesotsas akadeemilise taustaga kaitseministri Jaak
Aaviksooga. Vahetult pérast pronkssoduri
monumendi teisaldamist 2007. aasta aprillis ning
sellega seotud vandaalitsemisi Tallinna tdnavatel
ja rahvusvahelise meedia korgendatud tihelepanu
otsustati 15. augustil 2007 valida véidukavandiks
noorte inseneride Rainer Sternfeldi ja Andri
Laidre t66. See kujutas rahvahailetuse tulemusel
kavandatud monumentaalset ordenit, mille
teostusmaterjaliks valiti hiljem klaas.* Lithidalt —
2008. aastal on Vabaduse viljak massimeedia
fookuses, ulatudes isegi rahvusvahelisse meediasse,
pea iga pdev ilmub teravat kriitikat, analiitise,
kirglikke kaitsekonesid siit- ja sealtpoolt
rindejoont. Suhtumises monumenti puudub
kunstnike vahel konsensus. Uhed on masenduses,
teised kiidavad heaks.?

Kui Liina Siib 16petas 2008. aastal video ,,Vabaduse
viljak“ montaazi, mille kaadrid ta oli filminud
2007. aastal oma Vabaduse viljaku ddrse ateljee
aknast sarnaselt Adamson-Ericu maalimismeeto-
dile 1930. aastatel, jaid kaadrisse vastakad stseenid.
Uhelt poolt poliitiliselt drevad aprillisindmused,
mil 6hk tdis dhvardusi ning joustruktuurid
vddnamas inimeste kisi, ning teiselt poolt sealsa-
mas moni kuu hiljem toimuv muretu kommerts-
ralli. Himmastav, kui lithike on tdnapéeval
inimeste milu, pronksmeest ei oleks enam nagu
olemaski, kui Moskva seda Eestile siiamaani
agressiivselt meelde ei tuletaks.

Kiesoleva teksti kirjutamise hetkel on Vabaduse
viljak lahti kaevatud ning pdevavalgele tuleb tiha
uusi arheoloogilisi leide. Kaitseminister Aaviksoo
kirjutab aga riiklikult prioriteetsest ettevotmisest,
et Vabadussdja Voidusamba valmimine likkub
jargmisesse aastasse.® Veel saame teada, et samba
maine parandamiseks on riigi raha eest palgatud

suhtekorraldusfirma.’ Uhes()naga, néituse pealkiri
“Vabaduse viljak” ptitidis moneti provotseerida
kunstnikke esitama mingigi seisukoht toimuva
kohta. On ilmselge, et niivord kompleksse ja
interdistsiplinaarse probleemi juures ei saa esineda
liiga ihekiilgsete hinnangutega. Ent tulemus?
Naitusele planeeritud Juta Kivimée arhiiviuuri-
musel baseeruv Tonu Virve dokumentaalfilm
“Monument” (Freyja Film, 2008) valmis alles
parast niituse 16ppu. Seega piirdus Vabaduse
viljaku teema analiiiitiline osa Andres Kure
kogutud artiklitega Vabaduse viljaku linnaehitus-
likest probleemidest. Ning monumentalist Jaak
Soansi iroonilise taiesega, mis kujutas porandal
horisontaalselt lebavat mittetootavat pendlit.
Tuli vilja, et kdige meelsamini suhestub kunstnik
Vabaduse viljakuga ikka oma isikliku, Vabaduse
viljaku &ddrse ateljee akna kaudu. Nii ei saanudki
vaataja ndituse pohjal eriti teada, mis toimub
kunstnike peas ja hinges seoses monumentidega.
Ja samas. Niipea, kui néitus ldbi, tuli Tanja
Muravskaja hoopis Hobusepea galeriis vilja
kommentaariga Vabaduse viljakule (porandal kaks
kildude kuhja — paas ja klaas) ning Marge Monko
fotokommentaariga “Vabaduse viljaku” niitusele.®
Ja mais 2008 esitas Raoul Kurvitz Hobusepea
galeriis apokaliiptilise maalide seeria “Samba-
sodade aegu”. Suvel 2008 nimetasid Maarin
Ektermann ja Margus Tamm oma noortekunsti
ettevotmise “Artishoki aastandituseks”. Seega
voiks suurel Eesti Kunstnike Liidu aastanditusel
olla veel iiks tore funktsioon — kehastada
vankumatut traditsiooni voi institutsionaalset
kaanonit, mida hea hiljem imber t66delda.

Monumendid

Vestluses Kristina Normaniga tdusis tiles kiisimus,
kas ei oleks voinud esitada kunstnikele {ileskutset
joonistada monumente, et aastanditus kujunekski
monumendi ja Vabaduse viljaku temaatiliseks
ndituseks. Vastus — monumentide joonistamise
mote on kilmme aastat vana, piitidsime tépselt
sedasama teha 1998. aastal Kunstihoones ,,Valiku
vabaduse” niitusel (vt kataloogi). Uldiselt kukkus
asi 1abi, kuid negatiivne tulemus on ka tulemus.
Viidetavalt pidavat meie kunstnikud ootama
rahalist tellimust péris monumendile ega ole
huvitatud energia raiskamisest mdngumonu-
mentide joonistamisele. Pealegi piitidis Maarjamie
lossis asuv Eesti Ajaloomuuseum panna skulp-
tuuritudengeid 2008. aasta suvel mdtestama Eesti
ajalugu monumendi keeles. Tulemus tervikuna ei
olnud iihtlane. Edaspidi monumentide teema
kindlasti jatkub. Aga pigem Kristina Normani
videotes ning dokumentalistide filmides, samuti
massimeedia kajastustes ja vilispoliitilistes
uudistes.



Niitusest endast

Nii sai nditus 16puks sellise néo, nagu ta “rohu-
juuretasandil” kujunes. Osa nditusest sai valgete
seintega (“teadvus”) ja osa mustade seintega
(“alateadvus”). Valge esindas selles kontekstis
hoone véi riigi fassaadi, millisena me tahame asju
niha ja millisena neid avalikkuses esitatakse. Must
esindas fassaadi taga toimuvat, kus asjad ei ole
enam ilusad. Seal esitati kiisimusi, millele raske
vastata, ning fakte, mis tekitavad valu.

Viike ekskursioon saalide kaupa

I saal (valge). Inessa Josing kujundas Kunstihoone
suurde saali neli sammast ja ldikiva valge seina.
Sinna sai koondatud t66d, milles kunstnikud
andsid noorele riigile au. Klassik Raul Meel 16i
spetsiaalselt sellele nditusele t66, mis suhestus
1998. aastal toimunud meediaskandaaliga. Kui
1998. aastal vadrtolgendati tema lippude t66d, siis
niiid ttles klassik: “Tahan védrilisemalt kohata
véadrikamat Eesti Vabariiki”. Lola Liivat on oma
abstraktsetes maalides voidelnud (Eesti ja isikliku)
vabaduse eest juba alates 1950. aastatest, nii ekspo-
neeris ta maali, milles sini-must-valge kombi-
natsioon esitas abstraktset tinu selle eest, et Eesti
Vabariik ildse eksisteerib. Siim-Tanel Annus
maalis pooleldi dokumentaalse ja pooleldi
abstraktse pannoo viitega Eesti riigi manifestile.
Meie riigi alusdokument avastati alles varskelt
arhiivist! Signe Kivi glamuurne kleit viitas
kunstniku ja poliitiku disainitud seeriale kleitidest,
mida ta on kandnud 24. veebruari Eesti presidendi
vastuvottudel.® 24. veebruar on korraga riigi ja
tema enda stinnipdev. Kleidile sekundeeris Krista
Leesi vaimukas vaip-mark. Eve Kask tegi t66 oma
eesnimest.'* Isa pani 1958. aastal tiitrele nimeks
Eve, kodeerides sellesse pirast Stalini-aegset
kiitiditamist unistuse iseseisvast Eesti Vabariigist
(E-Ve). Eve ise sai koigest teada juhuslikult —
lugedes iiht isa kirja 1990. aastast. Kui Eve Kask
klaaris arveid isikliku ja perekondliku ja poliitilise
ajalooga, siis Jaan Elken noore iseendaga 1980.
aastatest, astudes dialoogi oma toona maalimata
jddnud maaliga. Rauno Thomas Mossi maal esitas
aga noorima polvkonna kommentaari Eesti riigile,
mis oli ihtaegu komplimentaarne ja kdhklev.!!
Maal sai eksponeeritud kohal, kus néukogude ajal
oli tavaks vilja panna Lenini portree ja lilled.

II saal (valge) — Vabaduse viljak. Nditusele andis
niisiis nime Liina Siibi video “Vabaduse viljak”.
See oli eksponeeritud kui aken viljakule. Ka
Adamson-Ericu maalid 1930. aastatest olid kui
aken Vabaduse viljakule. Vaade viljakule muun-
dus vastavalt sellele, kas vaadata libi Adamson-
Ericu véi Liina Siibi kunsti filtri.

IIT saal — Tartu noored maalijad. Té6devaliku tegi
nende Opetaja Jaan Elken, kes tihtlasi julgustas

noori kunstnikke olema aktiivsed ja esinema
néitustel.

IV saal — kehalisus. To6devaliku tegi Reet
Varblane, kes on kunstiteadlasena uurinud noorte
naiskunstnike enesetunnetust kaasaegses kunstis,
aga ka kunstiajaloos.

V saal — kinnisvara. Siin oli peamiseks to6ks Anu
Juuraku — Marko Mietamme kriitiline “Veritsevad
majad”, Midetamme varasema maaliseeria edasi-
arendus. Anu Juurak lisas seeriale dokumentaalse
niiansi seoses sundiiiirnike probleemiga. Paljud
enne II Maailmasoda ehitatud majade elanikud
olid sunnitud 1990. aastatel, kapitalismi saabudes
oma kodudest vilja kolima, sest majadele tekkis
noukogude riigi kui omaniku asemele uus,
eraisikust omanik. Erastamine on Eestis kaasa
toonud traagilisi peretraumasid, mis maetud
stigavale iseendasse ja millest avalik massimeedia
ning poliitika vaikib. Samas on kinnisvarabuum
kloppinud kunstlikult iiles riigi majanduskasvu ja
edulugu.

VI saal — alateadvus. Peeter Maria Laurits ja Maarit
Murka esitasid siin ideoloogilisi kiisimusi mark-
sona “fasism” kohta. Mida selle mérksonaga
tahistatakse ja kes tdahistab? Kuidas seda marksona
ja ideoloogiat reaalselt kasutatakse ning kelle
huvides? Kas ja kui palju vastab méarksona tegeliku
elu tendentsidele? Kas selle méirksonaga seonduv
imagoloogia ja ideoloogia on avalikkusele “ndhta-
matu” voi “labipaistev”? Vi on itksnes kunstnikud
ja intellektuaalid need, kes oskavad lugeda selle
maérksona tdhendust ja tosidust kaasaegses polii-
tilises retoorikas?

Infotankistide installatsioon aitas aga igal ndituse-
kiilastajal konstrueerida perekonda. Teatavasti on
perekond kui institutsioon kaasaegses Eestis
lagunemas ning selle tagajargedest ei saada esialgu
voib-olla aru. Pikemas perspektiivis lagundab see
tendents sotsiaalset sidusust veelgi. Tanja
Muravskaja pani punkti vabaduse teemale — tema
viike paikesejanku, kdttesaamatu valguskild, mis
tuttav meile koigile lapsepdlvest, hiiples iile seinte
ja téode ning viitis, et vabadus tdhendab teatud
paradiislikku soltumatut seisundit, mida on kerge
limmatada.

Uued kolm klassikut

Niitusel oli vitriinis eksponeeritud kolm raamatut.
Kui Néukogude ajal pidime kummardama kolme
klassikut — Marxi, Engelsit ja Leninit — kelle
ideedel riik piisis, siis kes voiks olla need kolm,
kelle ideedel piisib Eesti Vabariik? Irooniaga
oeldes ja naljaga pooleks voiks tiiesti tdsise ndoga
vastata — Milton Friedman, Karl Popper ja George
Soros. Miks nii?

Ajalooharidusega eesti poliitik Mart Laar pélvis
2006. a USA-s Friedmani preemia, sest 1990.



aastatel viis ta noorima ja ilmselt radikaalseima
peaministrina postkommunistlikus Eestis
jarjekindlalt ellu Margaret Thatcheri ja Milton
Friedmani poliitikat. [Imselt m&jus talle noore
poliitikuna maagiliselt séna “vabadus” Friedmani
teoste pealkirjas. Ja nagu ta ise on tunnistanud, oli
Friedman ainus majandusteoreetik, keda ta oli
lugenud. Toona jdi aga esitamata ideoloogiline
kiisimus: kelle vabadust esindab Friedman? Tema
“vabadus” on tugevamate vabadus, ja nendeks
tugevamateks on kaasajal rahvusvahelised
korporatsioonid, drid, parempoolsed parteid.
Selliselt konstrueeritud vabaduses me niiiid siis
elamegi.

George Soros asutas 1990. aastatel postkommu-
nistlikes Ida-Euroopa riikides avatud iihiskonna
fondide ja kaasaegse kunsti keskuste keti. Sorosi
ideed baseerusid omakorda tema 6petaja Karl
Popperi avatud tihiskonna teoorial. Niisiis oli
Soros praktik, kes viis ellu Popperi filosoofiat,
sarnaselt Leninile kui revolutsiooni praktikule, kes
viis ellu Marxi ja Engelsi filosoofiat. Mdistagi on
koigi kolme, nii Friedmani, Popperi kui Sorosi
raamatuid tolgitud ka eesti keelde.

Tagasiside
Ning l6puks dokumenteerigem kunstnike liidu
aastandituse “Vabaduse viljak” meediakajastusi.

I tutvustused:

Raadiokajastused: Eesti Raadio, Klassikaraadio
(raadiosaade kunst.er)

Telekajastused: ETV (saade “OP!”, kultuuriuudised)
Eesti Pdevaleht, 26. veebr 2008 ja 1. méarts 2008
kunst.ee, nr 1, 2008

Postimees, 26. veebr 2008

Fotod niituse avamiselt ning Urve Kiittneri to6de
reprod: Eesti Ekspress, 6. marts 2008

Pilt-uudis: Linnaleht, nr 29, 21. veebr 2008

IT artiklid:

Anu Aaremée. Vabaduse viljak Vabaduse viljakul.
— Postimees, 1. marts 2008

Ants Juske. Vabaduse valikutest jouti Vabaduse
viljakuni. — Eesti Pdevaleht, 5. marts 2008

Ragne Nukk. Vabaduse viljak Kunstihoones. —
Aripéev, 7. mirts 2008

Mari Laaniste. Asjade seis. — Eesti Ekspress, 6.
marts 2008

Heie Treier. Aastaniitus ,,Vabaduse viljak®.
Institutsionaalse vahepalaga. — Vikerkaar, nr 3, 2008

Michael Haagensen. Freedom for what, freedom
from what? Annual Artists’ Association exhibition
at the Tallinn Art Hall. — Life in Estonia, 2008
Sirli Kont. Opilaste kehv kontakt niiiidiskunstiga.
Eesti Kunstnike Liidu aastanditus ja
opilasprogrammid. — Sirp, 11. aprill 2008

1 Kataloog eesti ja inglise keeles: Valiku vabadus.
Koostanud Anu Liivak ja Heie Treier. Kunstihoone,
Tallinn, 1998.

2 Sorosi Kaasaegse Kunsti Eesti Keskus. — Toim.

3 Heie Treier. Aastanditus “Vabaduse viljak”.
Institutsionaalse vahepalaga. — Vikerkaar, 2008, nr 3.

4 Vabaduss6ja Voidusamba konkursi faktoloogiat vt
kunst.ee 2008, nr 2, 1k 20-26. Tallinna ja Riia samaaegselt
toimunud monumendikonkursi komparatiivse tabeli
koostas Leelo Reispass.

> Vabadussdja Voidusamba kavandi iiheks kesksemaks
eestkonelejaks televisioonis ja massimeedias on kunstnikest
olnud Jiiri Arrak.

6 Jaak Aaviksoo: Vabaduse mdistmise sambast. —
Postimees, 22. juuli 2008.

7 Tonu Lilleorg. Vabadussamba rajajad palkasid suhte-
korraldaja, kelle teenistust hoitakse kiivalt saladuses. — SL
Ohtuleht, 22. juuli 2008.

8 Marge Monko ja Tanja Muravskaja iihisnéitus Hobusepea
galeriis, Tallinnas 09.04.-21.04.2008. Marge Monko teose
“UKT (Uhiskondlik kasulik t66)” ettevalmistamise ees-
margil korraldatud aktsioon Tallinna Kunstihoones ei
lahtunud Kunstihoones eksponeeritud Kunstnike Liidu
aastanditusest, vaid vajadusest juhtida tdhelepanu kunst-
nike ja nende t66 jitkuvale marginaalsusele Eestis. — Toim.

9 Vt Signe Kivi kleitide foto: kunst.ee nr 1, 2007
sisekaanel.

10 Eve Kase t66 oli tellitud spetsiaalselt “Vabaduse viljaku”
niitusele. Vt kunst.ee nr 1, 2008, 1k 8-9.

11Vt kunst.ee nr 1, 2008, 1k 10.



Letter of explanation for

Vabaduse Square
[Freedom Square]

— the annual exhihition of Estonian
Artists’ Association

Heie Treier

Similarly to previous years, Estonian Artists’ Asso-
ciation held the annual exhibition for its members
in Tallinn Art Hall. However, the statement of the
exhibition encodes a certain contradiction — on
the one hand, the format of annual exhibitions
should be as democratic as possible, open for all
artists (there are nearly 1000 members in Estonian
Artists’ Association). On the other hand, the exhi-
bition is conducted by the curator who must come
up with the theme and the system in order to con-
centrate the eclectic collection of selected art-
work. It is already known that the curator has
been given a certain “power”, however, it is not
the curator who selects the work — instead, the
work selects the curator.

Jaan Elken, the president of Estonian Artists’ Asso-
ciation, invited me as the curator for this year’s ex-
hibition, even if he was very well aware of the fact
that since 2000 I have not identified myself as a
curator but as a writer, researcher, historian, critic,
lecturer, and editor of art magazine kunst.ee. I ac-
cepted his offer for specific reasons. Exactly ten
years ago I co-curated Freedom of choice' , the exhi-
bition for the 80 anniversary of the Republic of
Estonia, with Anu Liivak, the intendant of Tallinn
Art Hall of that time. This exhibition left behind
several problems, misunderstandings, (media)
scandals that still present a challenging subject.

Once more on contradictions

Speaking about the format of the annual exhibi-
tion, the artist elite has been “spoiled” with strictly
conceptual curator exhibitions so that the format
gives no challenge. On the other hand, the format
has created the situation where the lofty peak has
no foundation to rely on. Simple laws of physics
say that without the foundation the peak will fall
down. Thus, the role of the annual exhibition
could be providing the very foundation.

The format seems to be boring and effortless for
the artist elite. Yet, another contradiction lies in
the fact that the annual exhibition was extremely
successfully reflected by mass media — therefore,
we are dealing with something that media under-
stands without even reading the press release.

There is also the third contradiction. Last twenty
years in the history of annual exhibitions have
gone through a complicated process. There was a
routine of organising general spring and autumn
exhibitions at the Soviet times (until the end of
1980s). The system collapsed with the establish-
ment of Estonian Republic in 1990s and was re-
placed by the annual exhibitions that were
generously financed by Soros?. Curator’s require-
ments were tough, answered by the generation of
young artists and contemporary technological art.
Annual exhibitions of the present decade can be
viewed as a compromising symbiosis of both the
Soviet and Soros periods, meaning also that the
curator cannot offer sufficient finances for creat-
ing artwork, yet wishing to exhibit brilliant and
complicated installations. It is every curator’s
dream to introduce some new star artwork in the
art world.

Statement

As a curator of the annual exhibition, I relied upon
the contractor and the given statement as well as
my editorship of an art magazine (kunst.ee). While
frequently co-operating with guest editors, I real-
ized how good it would be to break the illusions
about “power” and involve guest curators. The
first one invited was artist Liina Siib whose video
Vabaduse Square [Freedom Square] inspired to name
the exhibition the same way. Jaan Elken got a
small space for exhibiting his students’ work from
the University of Tartu. Reet Varblane, curator of
Tallinn Art Hall, got her space in order to contin-
ue her project on gender.

Shortly speaking, artists, curators and their work
act on their own at the annual exhibition. Some
works exhibited act independently from their au-
thors’ intentions. Even the different rooms of the
exhibition space function separately under differ-
ent subtitles. Vabaduse Square reflects the weak co-
herence in our society. However, the exhibition is
simultaneously promoting social coherence as the
exhibition involves personalities from different
generations under the same roof. They arrive to
the opening with their friends and family which
creates the moment of communication. The
number of visitors was higher than usual — the
halls were constantly full of people which is not
usually the case in our galleries.

Vabaduse Square [Freedom Square]

Since the exhibition itself has already been re-
viewed and its problems discussed?, let’s talk about
the title and its relation to current issues. The Re-
public of Estonia celebrates its 90" anniversary in
2008 — the process lasts for the whole year, from



January till December. Estonian state is far more
confident than back in 1998. Banking and real es-
tate boom has artificially created the enormous
economic growth during the last decade, this also
influencing art world both in positive and nega-
tive ways. In my opinion, Kalev Mark Kostabi
presents the best metaphor to the Republic of Es-
tonia with his drawing “Constructing the
Rainbow” (1994). When removing one chain, eve-
rything will collapse, just like Salvador Dali’s
dream.

The climax of the anniversary is supposed to be
the festive opening of the Statue of Victory of Es-
tonian War of Independence in Vabaduse [Free-
dom] Square — the politically and historically
charged main square in Tallinn. It was not the first
time when the statue competition was announced
on March 14, 2007 — this time by Jaak Aaviksoo,
the Minister of Defence with academic back-
ground. Estonia was still in international spotlight
due to the events of April 2007 (moving of the
statue of Bronze Soldier and the following ma-
rauding in the streets of Tallinn). On August 15,
2007, the winners were selected — young engi-
neers Rainer Sternfeld and Andri Laidre — whose
work was a monumental glass order designed as a
result of poll*. In 2008, Vabaduse Square is in the
focus of mass media that publishes sharp criticism,
analyses and passionate defence speeches almost
every day. Public discussion lacks consensus be-
tween artists — some are depressed, others are ap-
plauding.

Liina Siib’s video Vabaduse Square (2008) includes
controversial footage taken through her studio
windows (similarly to Adamson-Eric’s painting
method from 1930s) in Tallinn Art Hall, Vabaduse
Square in 2007. She takes the politically alarming
events of April 2007, with the atmosphere full of
threats and power games; and adds completely
careless commercial rally that takes place in the
same square a few months later. Amazing how
quickly people forget — if Moscow stopped its ag-
gressive reminders about the event, the existence
of Bronze Soldier would be completely forgotten
in Tallinn.

While writing this text, Vabaduse Square is being
under construction and numerous archeological
finds are being unearthed. The Minister of De-
fence is talking about the priorities of the state —
the completion of the statue will be postponed to
the next year®. We are also studying that the state
has hired a PR company in order to improve the
statue’s reputation®. The title Vabaduse Square part-
ly aimed at provoking the participating artists to
present their statements about the event. The re-
sult, however, is doubtful.

Documentary Monument (director Ténu Virve,

Freyja Film, 2008) that was based on the archival
research by Juta Kiviméde was finished later than
planned so it did not make it to the exhibition.
Thus, the analytical part of the subject was limited
to the selected articles on the construction prob-
lems of Vabaduse Square by Andres Kurg. Monu-
mentalist Jaak Soans introduced his ironic sculp-
ture — a pendulum horizontally lying on the floor.
It turned out that most artists associated them-
selves with Vabaduse Square through their studi-
os, located in Vabaduse Square 6, Tallinn, and not
with monuments. Therefore, the viewers never
found out what the artists actually thought and
felt about the subject. However, soon after the an-
nual exhibition was closed, young artists Tanja
Muravskaja and Marge Monko presented the sub-
ject of Vabaduse Square at their co-exhibition in
Hobusepea gallery (photographic art, broken lime-
stone and glass on the floor)’. In summer 2008,
Maarin Ektermann and Margus Tamm called their
young art event 7he annual exhibition of Artishok.
Thus, the annual exhibition of Estonian Artists’
Association could serve another function — to em-
body a steady tradition or an institutional canon
open for transformations by young artists.

Monuments

From the discussion with Kristina Norman arose
the question whether the artists should have had
the call for drawing monuments, so that the annu-
al exhibition would have become centered around
monuments and Vabaduse Square. The answer —
it was already ten years ago when the same idea
came up in connection with the exhibition Free-
dom of Choice in 1998 (see the catalogue). Back
then, the idea turned out unsuccessful (as even the
negative result can be considered a result). Artists
are expecting to produce commission work for
completing the real monument and not interested
in wasting their energy for drawing toy monu-
ments. What’s more — Estonian History Museum’s
attempt was to make sculpture students discuss Es-
tonian history through the language of monu-
ments — the results being quite uneven. The sub-
ject of monuments will certainly continue — even
if only in Kristina Norman’s videos and documen-
talists’ work, as well as in mass media and foreign
news.

About the exhibition itself

The exhibition finally developed into the result
that was initially planned at the grassroot level.
Part of it was designed with white walls (with the
subtitle “conscience”) and another part with black
walls (“subconsciousness”). White represents the
facade of a building or a state in the way we desire



to see things and in the way they are actually
shown in public. Black represents here the back-
stage where things are not so pretty — with diffi-
cult questions asked and painful facts given.

A little tour in exhibition halls

The first (white) hall was designed with four col-
umns and a glossy white wall by Inessa Josing.
Participating artists paid honor to our young re-
public. Raul Meel, the respected Modernist artist,
created a special piece referring to the media scan-
dal of 1998 that was born around his artwork on
flags. Now Raul Meel states: “I want in a more dig-
nified manner to meet a more dignified Republic
of Estonia”. Lola Liivat with her abstract paintings
has fought for both Estonian and her private free-
dom since 1950s — this time she exhibited her
painting where the combination of blue-black-
white presented abstract gratitude for the fact that
the Republic of Estonia existed after all. Siim-
Tanel Annus painted a partly documentary and
partly abstract piece referring to the manifesto of
the Republic of Estonia that was only recently
found in archives. Signe Kivi’s glamorous dress re-
ferred to the series of dresses that she designed for
President’s receptions on the anniversary of the
Republic of Estonia (February 24).2 February 24 is
the birthday both for the Republic of Estonia and
Signe Kivi. Similar work, a wittily made carpet-
stamp was exhibited by Krista Leesi. Eve Kask was
inspired by a story about her first name while cre-
ating her piece.® Kask’s father encoded his dream
about the independent Republic of Estonia into
the three letters (EV = Eesti Vabariik = the Repub-
lic of Estonia) of her daughter’s first name Eve.
The artist found out about the fact by chance,
while reading one of the letters written by his fa-
ther in 1990. While Eve Kask was settling old
scores with her private, family, and political histo-
ry, Jaan Elken did the same with his young self
from 1980s, entering into dialogue with his un-
done painting. The youngest comment was ad-
dressed to the Republic of Estonia by Rauno Tho-
mas Moss, representing the generation of young
artists. His painting was simultaneously compli-
mentary and hesitating, being exhibited in the
space where Lenin’s portrait and flowers used to
be at Soviet times.!?

The second (white) hall — Vabaduse Square. As
mentioned earlier, the exhibition was named after
Liina Siib’s video Vabaduse Square that displayed a
window overlooking the square. Adamson-Eric’s
paintings from 1930s introduce the same method
and motif. The view to the square depended on
the way one looked — either through the prism of
Adamson-Eric’s or Liina Siib’s artwork.

The third hall included the works by Tartu young
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painters, selected by their professor Jaan Elken
who has always encouraged young artists to be ac-
tive in taking part in exhibiting activities.

The fourth hall presented the subject of corporeal-
ity, the works selected by art historian Reet
Varblane who has studied the self-cognition of
young female artists both in contemporary art and
in art history.

The fifth hall introduced the subject of real estate,
the central work being Bleeding houses by Anu
Juurak and Marko Méietamm, based on
Mietamm’s earlier work. Juurak has added a
documentary nuance to the series — the issue of
compulsory tenancy. Many of those who resided
in houses built before WWII were made to move
out from their homes in 1990s due to the Privati-
sation Act. This brought along lots of tragic in
families and left painful memories that mass media
and politicians have not discussed about. At the
same time, the real estate boom has artificially
boosted economic growth of the country.

The sixth hall represented the subject of subcon-
sciousness. Peeter Maria Laurits and Maarit Murka
posed ideological questions about the keyword
“fascism”: What does this word stand for? Whom
does the ideology serve and how is it applied in re-
ality? How does it correspond to the tendencies of
real life? Is the imagology and ideology of the key-
word “transparent” or “visible” for public? Is it on-
ly artists and intellectuals who can read the mean-
ing and validity of the keyword in contemporary
political rhetorics?

The installation by Infotankistid helped every visi-
tor to contruct his or her family. Family as an in-
stitution in contemporary Estonia is about to fall
apart, and the results are not yet fully perceived.
In a longer perspective this tendency keeps dis-
mantling the social coherence. Tanja Muravskaja
brushed up the subject of freedom with her piece
— the rays of sunlight jumping over the walls and
art. Muravskaja’s image of childhood depicted
freedom, a state of paradise-like independency
that is very easy to suffocate.

Three new classics

Three books were being displayed at the exhibi-
tion. While at the Soviet time three classics —
Marx, Engels and Lenin — had to be worshipped,
then who would be the new three ones to be wor-
shipped today, whose ideas would be the founda-
tion for the Republic of Estonia? Ironically and
half-jokingly speaking, the answer would be —
Milton Friedman, Karl Popper and George Soros.
Why so?

Estonian politician and historian Mart Laar was
awarded Friedman Prize in USA in 2006 for being
the youngest and probably most radical Prime



Minister in 1990s to apply the political views of
Margaret Thatcher and Milton Friedman in Esto-
nian politics. As a young politician, Laar was cer-
tainly influenced by the magical word “freedom”
in Friedman’s publications. According to Laar,
Friedman was the only economic theorist whose
works he had studied. It remained open whose
freedom Friedman represented — his “freedom”
belongs to the stronger, for example international
corporations, businesses, right-wing parties that
have constructed the freedom we are living today.
George Soros introduced his open society in post-
communist Eastern European countries in 1990s
with establishing the chains of open society foun-
dations and centres for contemporary arts. His ide-
as were based on his teacher Karl Popper’s theory
of open society. Thus, Soros was a practician ap-
plying Popper’s philosophy. So did Lenin, the
practician of revolution, who applied philosophy
by Marx and Engels. Friedman’s, Popper’s and So-
ros’s works have been translated into Estonian.

Feedback in media

I Reviews:
Radio reviews: Eesti Raadio, Klassikaraadio (radio
programme of kunst.er)

Television: ETV (Estonian Television) (cultural
programme OP, cultural news)

Daily Eesti Pievalebt, February 26, 2008; March 1,
2008

Journal kunst.ee, No 1, 2008
Daily Postimees, February 26, 2008
Photographs from the opening; repros of Urve

Kiittner’s work: weekly Eesti Ekspress, March 6,
2008

Picture news: weekly Linnaleht, No 29, February
21, 2008

IT Articles:

Anu Aaremée. Vabaduse viljak Vabaduse viljakul.
— Postimees, March 1, 2008. (daily)

Ants Juske. Vabaduse valikutest jouti Vabaduse
véljakuni. — Festi Pievaleht, March 5, 2008. (daily)

Ragne Nukk. Vabaduse viljak Kunstihoones. —
Aripdev, March 7, 2008. (daily)

Mari Laaniste. Asjade seis. — Eesti Ekspress, March
6, 2008. (weekly)

Heie Treier. Aastanditus “Vabaduse viljak”. Insti-
tutsionaalse vahepalaga. — Vikerkaar, No 3, 2008.
(cultural journal, monthly)

Michael Haagensen. Freedom for what, freedom
from what? Annual Artists’ Association exhibition
at Tallinn Art Hall. — Life in Estonia, 2008

Sirli Kont. Opilaste kehv kontakt niiiidiskunstiga.

Eesti Kunstnike Liidu aastanditus ja &pilaspro-
grammid.— Sirp, April 11, 2008. (cultural weekly)

! Catalogue in Estonian and English: Valiku vabadus /
Freedom of Choice. Edited by Anu Liivak and Heie Treier.
Tallinn Art Hall, Tallinn, 1998.

2 Soros Centre for Contemporary Arts, Estonia. — Ed.

3 Heie Treier. Aastaniitus ,,Vabaduse viljak®.
Institutsionaalse vahepalaga — Vikerkaar, 2008, No 3.

4 About the facts of the competition for the Statue of
Liberty of the Estonian War of Independence see kunsz.ce
2008, No 2, pp 20-26. The comparative table about the
competition simultaneously held in Tallinn and Riga
compiled by Leelo Reispass.

5 Jaak Aaviksoo. Vabaduse méistmise sambast. — Postimees,
July 22, 2008. (daily)

6 Ténu Lilleorg. Vabadussamba rajajad palkasid suhte-
kor}'aldaja, kelle teenistust hoitakse kiivalt saladuses. —
SLObtuleht, Tuly 22, 2008. (daily)

7 Marge Monko’s and Tanja Muravskaja’s co-exhibition in
Hobusepea gallery, Tallinn, April 9-21, 2008. The
preparatory action for Marge Monko’s work SOW (Socially
Useful Work) was not inspired by the annual exhibition of
Estonian Artists’ Association but the necessity to draw
attention to the ongoing marginality of artists and their
work in Estonia. — Ed.

8 Photograph of Signe Kivi’s dresses see on the inner cover
of kunst.ee No 1, 2007.

9The piece by Eve Kask was commissioned by Vabaduse
Square exhibition. See kunst.ece No 1, 2008, pp 8-9.

10 See funst.ee No 1, 2008, p 10.
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THURSDAY
Checking and answering e-mails 08.00=10.00—Che g and answering e-mails
fram Jessica Russell, Julia Schafer,
Reet Varblane, Luke Davies,
ble Grothe, Ivika Kivi about
c/film projects

15.15-15.45 ing DVDE to the festivals
ions

18.00-2 3 [ | 20 Watching short films by
Laura Waddington, Carlos Nader
and Lucas Moodysson

20.20—24.0" 1

kai kaljo 1959

Mida rohkem ma tootan, seda vaesem ma olen
25 fotot (digitrukk) 4 36 x 27 cm, 2006

The more I work the poorer I am
25 photographs (digital print) 4 36 x 27 cm, 2006
13



raivo kelomees 1960
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Monolood
Kestus 00:10:20
Video, 2008

Mono stories
Duration 00:10:20
Video, 2008



kalev _
mark kostahi 1960

Vikerkaare konstrueerimine
Joonistus, 1994

Constructing the Rainbow
Drawing, 1994
15
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Konkreetne luuletus “Viirilisemalt / More Dignified & How do you do”

1 tekstpilt, “Vadrilisemalt”, digitriikkk matil kilel +5 mm PVC, 115,0 x 243,7 cm

1 tekstpilt, “More Dignified”, digitritkk matil kilel +5 mm PVC, 115,0 x 243,7 cm
40 tekstpilti, “How Do You Do”, digitritkk matil kilel +3 mm PVC, 4 25,0 x 62,6 cm

Installatsioon, 2008

Concrete poem “Vidrilisemalt / More Dignified & How do you do”

1 text image, “Vairilisemalt”, digital print on matte plastic, 5 mm PVC, 115,0 x 243,7 cm

1 text image, “More Dignified”, digital print on matte plastic, 5 mm PVC, 115,0 x 243,7 cm
40 text images, “How Do You Do”, digital print on matte plastic, 3 mm PVC, 4 25,0 x 62,6 cm

Installation, 2008

Installatsioon “Védrilisemalt / More Dignified &
How do you do” on mudel globaliseerivast koolist,
mille &petus on tasakaalustamisel vastavalt noue-
tele, mis on iildiselt-avalikult valitsevad ning
tuleviku eestlase jaoks arvatavasti koige elulise-
mad, lausa eksistentsiaalsed. Rahvas ihaleb ise
védrilisemana kohata vddrikamat Eesti Vabariiki.
Aimatavalt voib ekspositsiooni teema tunduda
Eesti inimesele / eestlasele eriti eksistentsiaalsena,
peegeldades Eesti toimimist nii sise- kui ka
valispoliitiliselt.
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Installation More Dignified & How do you do is a
model of globalising school that is being adjusted
to existing public norms and becoming of existen-
tial importance for future Estonians. Citizens are
looking forward to meeting more dignified Estoni-
an Republic and becoming more dignified them-
selves. The subject of the installation reflects both
domestic and foreign policy.



uksine 1945

Vabaduse valvur I-11
65 x 109 cm
Metsotinto, kuivnoel, 2008

Guard of Freedom I-II
65 x 109 cm
Mezzotint, drypoint, 2008




jaan elken 1954

Ruumiinstallatsioon
Ca8,7x5,5cm
Seinavirv, PVC kile, 2008
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Installation
Ca28,7x55cm
Paint, PVC plastic, 2008




Kiisimuseks on olemine, mina ja mu kodumaa ning
identiteedi ajas muutunud kombinatoorika. Kuigi
presidendi ametiraha mu kaelas on riivetatud ning
poolik, olen vaatamas selge ja kartmatu pilguga
minevikku. Kehastan Eestimaad, ning hoolimata
minevikus osaks saadud alandustest ja kannatustest on
minus rohkem kui piisavalt tugevust ja joudu ajada
jargmisel hetkel selg tiieliselt sirgeks. Minu alastiolek
ei ole alandav, vaid on arhetiiiipne ning ehe. Olen
selline nagu Jumal mind on loonud: alasti ja vaba.
Alastiolek ei pruugi stimboliseerida vaid alandust ja
sititust. Voib-olla on see natslik pin-up esteetika,
koloriit viitamas seksuaalsele lodevusele ja
kehakultusele? Ametiraha tavakodaniku kaelas v&ib
stimboliseerida ajalooliselt kujunenud sotsiaalsete
normide ja reeglite hiilgamist, piiritut auahnust;
kuldkett suuremat tarbimist ja iha. Siin tostab pead
konsumerism ja anarhia ning ndeme kujutatu silmades
teravust ning kiilma iikskoiksust mineviku suhtes.

rauno
thomas moss 1977

Vabaduse taassiind
120 x 110 cm
Oli, 16uend, 2008

Reliberation
120x 110 cm
Qil on canvas, 2008

The main issues are existence, myself and my home-
land, the identity combinatorics changed during the
times. Despite the desecrated and incomplete presi-
dent’s trophy I am wearing, I bravely look into the
past. I am the embodiment of Estonia — all that humil-
iation and misery from the past do not discourage me
to cheer up. My nakedness is not humiliating but ar-
chetypal and real. I am the way God created me: na-
ked and free.

Nudity symbolises much more than just humiliation
and innocence. Perhaps it sounds like Nazi pin-up aes-
thetics, colors referring to sexual demoralisation and
body cult. The badge of office worn by a citizen may
symbolise abandoning social norms and rules, unlim-
ited vanity; the gold chain referring to increasing con-
suming and passion. Consumerism or anarchy come
to life here, sharp and cold indifference towards the
past reflecting from the eyes of the one depicted.
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siim-
tanel annus 190

Manifest
8 osas, 4 150 x 62 cm
Akriitl, dolomiit, 1ouend, 2008

Manifesto
In 8 parts a 150 x 62 cm
Acrylic, dolomite on canvas, 2008



signe lKivi 1957

Kostiitim
24. veebruar 2008 — Eesti Vabariigi siinnipéev ja Signe Kivi siinnipdev

Costume
February 24, 2008 — birthday of the Republic of Estonia and birthday of
Signe Kivi, textile artist and the current rector of Estonian Academy of
Arts, minister of culture in 1999-2002
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See t00 on minu eesnimest, millesse mu isa
kodeeris 1958. aastal Eesti Vabariigi. See t66 on
lootusest ja usust vabadusse ning omariiklusesse,
mis on 20. sajandil Balti rahvastele nii oluline
olnud, samuti ridade vahele kodeeritud sénu-
mitest, mis oli olemuslik okupatsiooni ja sénavaba-
duse puudumise tingimustes.

Minu isa stindis 1918. aastal, aastal mil kuulutati
viélja Eesti Vabariik. 1944. aastal arreteeriti ta
NKVD poolt ja saadeti kiimneks aastaks
Vorkutasse, kurikuulsasse Noukogude vene
vangilaagrisse. Isa ei maininud kunagi, et ta pani
mulle nime Eesti Vabariigi jirgi, seda lugesin
kirjast koolivennale parast tema surma laulva
revolutsiooni ajal 1990. aastal:

/-1 1957. augustis abiellusin sama Astaga, kellega
tutvusin 1944. aasta pommiriinnaku tottu. 1958. aasta
sept.-s siindis tiitar, kes sai nimeks EVE (loe eespoolt
tahapoole, voi vastupidi ikka EV — selle tibistamiseks ja
auks andsin sellise eesnime). /---/

Triptiihhoni inspiratsiooniallikatena on kasutatud
Noéukogude Liidu ja Eesti NSV hiimni Eesti
Riiklikus Kirjastuses 1958. aastal viljaantud
laulikust Laulik. II klassi lauluvara; minu sindimise
péeval, 3. septembril 1958. aastal ilmunud ajalehte
Noorte Hadl ning 1959. aastal kirjastatud opikut
Eesti NSV ajalugu keskkooli IX—XI klassile.
Viimatimainitud piku vasakpoolsel lehekiiljel on
kujutatud Johannes Vares Barbarust — vasak-
poolsete vaadetega eesti luuletajat, kellest sai
kommunistliku nukuvalitsuse peaminister 1940.
aastal, kui Eesti okupeeriti Néukogude Liidu poolt.
Suri segastel asjaoludel 1946. aastal, vdidetavalt
sooritas enesetapu voi tapeti. Parempoolsel
lehekiiljel on krestomaatiline foto Vabaduse
Viljakust, kus 1940. aasta juunis-juulis toimusid
“suurejoonelised etendused”, kus Moskva taktikepi
all méngiti Eesti vabatahtlikku tthinemist NSVL-
ga. Paradoksaalselt oli Eestis 1940. aastal ainult 140
Kommunistliku Partei liiget. Nivea karbike
sisaldab 1945.—46. aastal Lasnamaée vanglast salaja
vilja toimetatud kirju isalt emale.

My first name was given to me by my father who
encoded the Republic of Estonia (EV = Eesti Va-
bariik) into these three letters in 1958. The piece
conveys hope and belief in freedom and nation-
hood that has been of high importance for the Bal-
tic nations in 20t? century, giving hidden messages
that look back on the times of occupation and the
lack of the freedom of speech.

My father was born in 1918 — in the year when
the Republic of Estonia was declared. In 1944 he
was arrested by People’s Commisariat for Interior
Affairs and sent to Vorkuta, the notorious Soviet
concentration camp, for ten years. Father never
mentioned that I was named after the Republic of
Estonia — I learned about this after my father’s
death in 1990, the times of Singing Revolution,
while reading his letter addressed to a schoolmate:

/- In August 1957 I married Asta whom I met during
the bombing of 1944. Our daughter EVE was born in
September 1958 — “EV” standing for “Eesti Vabariik”
(the Republic of Estonia. /---/

The making of the triptych has been inspired by
the anthem of the Soviet Union and the Soviet Re-
public of Estonia, printed in the songbook by Esto-
nian State Publishing House in 1958; by the news-
paper The Voice of Yourh of September 3, 1958; and
by the studybook 7he History of the Soviet Republic of
Estonia for 9"-11" grades, printed in 1959. On the
left page of the studybook, Johannes Vares Barba-
rus (left-wing Estonian poet) has been depicted.
Barbarus was elected the prime minister of the
communist “puppet government” in Estonia in
1940 when the country was occupied by the Sovi-
et Union. It is not known whether Barbarus com-
mitted suicide or was killed in 1946. On the right
page of the storybook, there is a chrestomatic pho-
tograph of Vabaduse Square, Tallinn, where the
“glorious events” took place in June-July 1940 —
under the direction of Moscow Estonian voluntary
union with the Soviet Union was performed. Par-
adoxically, there were only 140 members of the
Communist Party in Estonia in 1940. The little
Nivea box contains letters from my father to my
mother that were secretly sent from Lasnamie
prison in 1945-1946.
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Nahtamatud kded

Hébe, valge kuld, almandiin, must
vadriskorall, spinellid, mustad pérlid,
graveeritud tsibatool, must nefriit
Eelmise sajandi 16pp

Invisible hands

Silver, white gold, almandine, black
coral, spinel, black pearls, cibatol
engraved, black nephrite.

End of the previous century

kadri malk 1958

Fata Morgana (5 teost), Andromeda, Twiggy, Lootusetu loom
Virvitud ja kratsitud tsibatool, toor akvamariin, toorturmaliin, valge kuld, hébe
Kiesolev sajand

Fata Morgana (5 pieces), Andromeda, Twiggy, Hopeless Animal
Cibatol painted and scratched, raw aquamarine, raw tourmaline, white gold, silver

This century
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krista leesl 1966

Vaip “Meie mark”
164 x 200 cm
Kasitufting, 2008

Carpet Our trade-mark/stamp
164 x 200 cm
Hand tufting, 2008
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avo keerend 1920

Visioon XXII
70 x 90 cm
Virviline koérgtriikk, 2007
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Vision XXII
70 x 90 cm
Colour print, 2007



lola liivat 1928

Vabadusest
150 x 130 cm
Akriil, 6li, 2008

About Freedom
150 x 130 cm
Acrylic, oil, 2008
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rene kari 19s0

The Heaven of Paradise
157 x 100 cm
Oli, kartong, 2008
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The Heaven of Paradise
157 x 100 cm
Oil on cardboard, 2008



SVEN Ssaa 19es

170 x 152
250 x 150 cm
Oli, 15uend, 20072008

170 x 152

250 x 150 cm

Oil on canvas, 2007-2008
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vano allsalu 197

Kihutades Piibe maanteel
§5 x 100 cm
Olj, 1duend, 2007
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Speeding up on the Piibe road
85 x 100 cm
Oil on canvas, 2007



tiiu pallo-vaik 1941
Liikumine
206 x 133 cm
Oli, 1ouend, kollaaz, 2008

Movement
206 x 133 cm
Oil on canvas, collage, 2008
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Lagle Parek

Oleme suured eesmirgid rahaks vahetanud
40 x 60 cm

Segatehnika, 2007

Lagle Parek [politician and nun]

We have exchanged big goals for money
40 x 60 cm

Mixed media, 2007

Lydia Koidula

Mu isamaa on minu arm
40 x 60 cm

Segatehnika, 2007

Lydia Koidula [poet]

“My homeland is my love”
40 x 60 cm

Mixed media, 2007

Karin Hallas-Murula

Rohkem kodanikujulgust on vaja
40 x 60 cm

Segatehnika, 2007

Karin Hallas-Murula [arhitectural historian]
We need more civil courage

40 x 60 cm

Mixed media, 2007

Anu Raud

Heade ettevotmiste algataja
40 x 60 cm

Segatehnika, 2007

Anu Raud [artist who keeps traditions]
Initiator of highminded undertakings
40 x 60 cm

Mixed media, 2007

Ene Ergma

Nii nagu iileval, nii ka all
40 x 60 cm

Segatehnika, 2007

Ene Ergma [astrophysicist and politician]
Thy will be done beneath, as it is above
40 x 60 cm

Mixed media, 2007

Evelin Ilves

Rohkem oma poisse, mehi, isasid
40 x 60 cm

Segatehnika, 2007

Evelin Ilves [first lady of Estonia]
More guys, men, fathers

40 x 60 cm

Mixed media, 2007




KUIDAS
VABANEDA

fibmil pahiney mamat

ULVI HAAGENSEN
K Porpen, Ve i B 1 P o 1 Pinh

ulvi haagensen 194

Katkend raamatust “Kuidas vabaneda”
60sa,30cm x2m
Paber, paljundused, papp, 2008

Extract from How to become free
30cmx2m

Paper, photocopies, cardboard, 2008
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Ilmar kruusamae 1957

Mu ees on enda jdljed ... iga pdev
Oli, 1duend, 2007-2008
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My own footsteps in front of me ... every day
[Portrait of the singer Tonis Magi]
Qil on canvas, 2007-2008



enn poldroos 1933

Kenad inimesed
105 x 175 cm
Oli, 16uend, 2007

Nice people
105 x 175 cm
Qil on canvas, 2007
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liisa

40
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vahtra 1973

Seitse samuraid I-III
4100 x 90
Akriiiil, 16uend, 2008

Seven samurai [-III
4100 x 90
Acrylic on canvas, 2008
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reiu tuur 1974

1874 — Pittsburg ja 100 Missisippi rataslaeva
Akriiil, vineer, 2008

1874 — Pittsburg and 100 Missisippi paddle steamers
Acrylic on plywood, 2008
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T66 jitkab aeg-ruumi-perspektiivi rinnakute
seeriat, mida alustasin EKL aastaniitusel 7ehnobia
(2006) maaliga 7801, teemaks Kopenhaageni linn
ja Inglise purjelaevad.

1874 kujutab Mississippi alajoe Ohio viimases
laevatatavas otsas asuvat vaba toostuslinna
Pittsburgi. Linn on nime saanud inglise peami-
nistri hirra Pitt vanema jargi, kes rajas sinna
Paldiski bastione meenutava joekindlustuse Pitt’s-
burgi. Minu t66 ldhtub Ameerika Kongressi
Washingtoni Raamatukogu litograafi Otto Krebsi
1874. aastal valminud linnulennul-vaatest
joesadamale, kus on umbes sada iisna tthesugust
kahekorstnalist rataslaeva, mis erinevad tiksteisest
pohiliselt vaid kaptenisilla arhitektoonika poolest.
Seostuvad Miki Hiir Rataslaeval ja selle eesti
ekvivalent, Voldemar Patsi Kutsu Juku seiklused,
suupillil bluusi puhumine, Pédrnu Rannahotell ja
Tallinna Kunstihoone kui rataslaevast ldhtuvad
majad. Ameerika moju Vabaduse viljakule ja selle
modernistlikule arhitektuurile olid mu peas
algmotetena sumisemas. Mulle stimpatiseerib ka
19. sajandi tipplitograafi perspektiivikisitlus, mis
rikastab praegu standardiseeruma kippuvat
visuaalkultuuri. T66 tiks mote on ka kujutada
rataslaeva kui modernistliku vormikultuuri
voimalikku inspiratsiooniallikat ning analiitisida
seda suhteliselt tdiuslikku objekti. Pildi ddrtele
paigutaksin kaks portreed — Pittsburgi rajaja ning
inglise peaministri Pitt Vanema (naljaga pooleks,
ta on nagu Peterburi rajaja Peeter I) ning

This piece continues the series of the travels of
time-space-perspective that was born with the
painting titled /801 and first exhibited in 7ehnobia
2006, the annual exhibition of Estonian Artists’
Association. The subject of the series is the city of
Copenhagen together with English paddle
steamers.

1874 depicts the industrial city of Pittsburg locat-
ed in the last navigable part of Ohio, Missisippi.
Pittsburgh has been named after British prime
minister William Pitt the Elder who founded a
river fortress called Pitt’s burg. My artwork has
been based on a piece dating back to 1874 —itis a
bird’s-eye view on the river port by Otto Krebs,
lithographic artist from Washington Library of
Congress. There is about one hundred quite simi-
lar two-chimney paddle steamers, differing from
each other only by the architectonics of the bridge
deck.

With the subject come to mind Mickey Mouse on a
Paddle Steamer and its Estonian equivalent 7he Ad-
ventures of Juku the Dog, Parnu Beach Hotel and
Tallinn Art Hall as the buildings originating from
the paddle steamer. American influence on Va-
baduse Square and its modernistic architecture can
be considered as the initial idea for this series. The
19-century world-class litographic artist’s discus-
sion on perspective enriches the contemporary
visual culture that is prone to standardisation. One
of my aims is to depict the paddle steamer as a pos-
sible source of inspiration for the modernistic cul-
ture of form as well as to analyse this as an almost
perfect object. I would place there two portraits —
one would be the founder of the city of Pittsburg
Mister Pitt the Elder (funnily enough, he looks
like Peter I of Russia, the founder of the city of St
Petersburg) and the other one would be John Fich,
the inventor of the paddle steamer.
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andrus rouk 1957

Usk ja lootus I-1I
54 x 65 cm
6li, 16uend papil, 2007

Faith and Hope I-II
54 x 65 cm

Oil and canvas on cardboard, 2007
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tiina sarapu 197

Sini-must-valge lagi

24 osas, 4 40 x 40 x 100 cm
Peegel, metall
Installatsioon, 2008

Blue-black-white ceiling
In 24 parts, 4 40 x 40 x 100 cm
Mirror, metal

Installation, 2008
45



vabaduse valjak
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margus tamm 1977

Vabaduse viljak
Segatehnika, 2008

Vabaduse [Freedom] Square
Mixed media, 2008
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jaan kloseiko 1939

Uus laine. Vabaduse viljak
12 fotot, 1975 — 2007

48

New Wave. Vabaduse [Freedom] Square
12 photographs, 1975 — 2007

Hando Runnel pioneeride ja Viktor Kingissepaga, 1979
Poet Hando Runnel with pioneers and the statue of the communist Viktor Kingissepp, 1979

Juhan Viiding, Eda Sepp ja Tonis Rétsep teel uutele toovoitudele, 1975
Poet Juhan Viiding, art historian Eda Sepp and actor Ténis Ritsep, 1975

Lippude kokkupakkimine, 1987
Assembling the flags, 1987

Noortendituse “Uus laine” avamine Kunstihoones, 27. aprill 2007
Opening of the New Wave exhibition of young artists. Tallinn Art Hall, April 27, 2007

Vaateid Kunstihoone aknast Vabaduse viljakule, 27. aprill 2007
Views from the window of the Art Hall, April 27, 2007

Raul Meel ja Mari Saat Vabaduse viljakul, 29. aprill 2007
Artist Raul Meel and his wife, writer Mari Saat. Vabaduse [Freedom] Square, April 29, 2007

Galerii G, Paul Klaseiko ja koer Vabaduse viljakul, 12. mai 2007
Gallery G, Paul Klysheiko and dog. Vabaduse [Freedom] Square, May 12, 2007






adamson-
eriIC 1902-1968

Lilled Vabadusplatsi taustal
Triptithhon
Oli, 1ouend, 1936

Flowers with the Vabaduse [Freedom] Square in the background
Triptych
Qil on canvas, 1936
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liina siib 193
Vabaduse viljak

Kestus 00:07:30
Video, 2008

Vabaduse [Freedom] Square
Duration 00:07:30

Video, 2008
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mall nukke 1964

Vaikelu Vabaduse platsiga
100 x 140 cm
Kollaaz, akruil, 2008

Still life with the Vabaduse [Freedom] Square
100 x 140 cm

Collage, acrylic, 2008
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andres kurg 1975
hanno soans 1974

54

Vargus

Aktsioon “Haridus on vargus” Ulidpilaspievade ajal

Koht: Vabaduse viljakul Moskva kohviku laheduses, 6lletelgi vaimsus
ja ideoloogia

Inspiratsioon: Radek grupp (Moskva), Althusseri ideoloogiateooria
Video filmitud 2002, monteeritud 2007

Fotod Ahto Kasuk, Multikultuurimaja

Theft

Action Education is Theft during the Students’ Days

Location: Vabaduse [Freedom] Square, near the Moskva cafe, mentality
and ideology of the beer tent

Inspiration: Radek group (Moscow), Althusser’s theory of ideology
Video was shot in 2002, editing 2007

Photographs by Ahto Kasuk, Multikultuurimaja



Jaak soans 1943

Vabaduse pendel
Teras, keraamika
Installatsioon, 2008

Pendulum of Freedom
Steel, ceramics

Installation, 2008
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polugoonteater

polygon theatre 1997

Adventuur

Etenduse fotodokumentatsioon

Etendus toimus 08.12.2007 Vabaduse viljakul

Algus k1 15.30 Vabaduse kella juures, 16pp kl 16.23 Linda méel
Foto, 2007

Adventure

Documentation of the performance

8. Dec. 2007, Vabaduse [Freedom] Square

Beginning at 3.30 pm near the Freedom Clock, ends at 4.23 pm on Linda Hill
Photograph, 2007

erki kasemets 1969
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Vabakuulaja
Leidskulptuur, vatt, mask, raamatud, 2008

Free Listener
Found sculpture, cotton wool, mask, books, 2008



mari roosvalt 1945

Tahised
1~10 x 130 cm
Oli, segatehnika, 16uend, 2008

Signifiers
110 x 130 cm

QOil, mixed media on canvas, 2008
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tonis laanemaa 1937

Tonis Laanemaa kunstistuudio
Aktikrokii I-11

70 x 100 cm

Fototriikk, 2008
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Art studio of Tonis Laanemaa
Nudes I-11

70 x 100 cm

Photoprint, 2008



andres tolts 1949

Vabaduse viljak 6-30
100 x 121 cm
Akril, 16uend, kollaaz, 2008

Vabaduse [Freedom] Square 6-30
100 x 121 cm

Acrylic on canvas, collage, 2008
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Looney bird

160 x 200 cm

Oli, ready made, akriiiil,
16uend, 1980 — 2001

Looney bird

160 x 200 cm

Oil, ready made,
acrylic on canvas,
1980 — 2001

Looney bird 2
160 x 200 cm
Akriiiil, 16uend, 2008

Looney bird 2
160 x 200 cm
Acrylic on canvas, 2008




Voidu Viljak, 22. september 1944.
Oli, louend, 1980.

Sellenimelise kavandi maalisin 1980. aasta
kevadel. Sain Kultuuriministeeriumi maali-
kavandite konkursil kiill preemiaks 200 rubla,
kuid lepingut t66 maalimiseks ei sdlmitud. Maalil
on kujutatud néukogude tank omaaegse hotelli
Palace (arh. Elmar Lohk, 1934) foonil. Palace
hotell koos oma reklaamkastiga on tdenéoliselt
ainuke ettevote koos reklaamkastiga, mis joudis
nimekuju muutmata ldbi Pétsi, Stalini, HrustSovi
ja Breznevi aja Eesti Vabariigini. Otsustasin niitid
— 28 aastat hiljem — t66 kavandi jargi valmis
maalida, et 16petada poolikud motted ja testida
tollaste pildiideede kehtivust/mittekehtivust
tdnapdeval.

2001. aastal olin liitnud selle 1980. aastal maalitud
kavandi oma uue maali Looney Bird struktuuri. See
teos oli esmakordselt eksponeeritud 2001. aastal
Vaalas toimunud isiknditusel Milumdiing. Néitus
miksis autobiograafilist materjali personaalse ja
ithiskondliku mélu kihistustega.

Palace’ist maalisin 1980. aastal veel teisegi t66 —
Pealinn —, mis sai aga 1981. aasta 18. martsi
tulekahjus kahjuks kannatada. 1996. aastal liitsin
t00 paarismaali Ema lo6b maba... ja ...kui ma suppi ei
560 sisse. Maalid olid esmakordselt eksponeeritud
nditusel Eesti kui mérk (kuraator Ants Juske) ja
seejdrel 1998. aastal Tallinna Kunstihoones
toimunud naitusel Valiku vabadus (kuraatorid Anu
Liivak ja Heie Treier).

1980. aasta pildi-ideede
kehtivusest/mittekehtivusest 2008. aastal

Kui ma 1980. aastal kavandi maalisin, inspireeris
mind vene tanki robustse massiivsuse vastan-
damine Eesti-aegse Gilsa arhitektuuriga. Raualasu
on viikesel kavandil maalitud materiaalse kate-
goorilisusega, piisivana. Niitid, muutunud
poliitilis-majanduslikus kontekstis, on sama
motiivi recyclingusse panemine ehk 28 aastat
hiljem dramaalimine eelkéige kultuurantro-
poloogiline eksperiment ka minu enda jaoks.
Automaatpiloodil maalimine paljastab teatud
emotsionaalse koe ning Shustiku. Kadunud on
tanki maskuliinne iilbus ja végistaja karistamatus,
tegu oleks otsekui papist kulissi, hollywoodliku
atraktsiooni voi kireva dekoratsiooniga. Hiiper-
realismi ahelad on kui eilse pdeva kdsulauad.
Maalimisprotsess ise oli emotsionaalselt otsekui
painaja lahkumine areenilt, igatahes eksortsismi-
laadse kogemuse see tegu mulle andis. Milline
valge visisev astraalenergia linna kohal. Midagi on
ohus, see vist ongi uuelaadne vabaduse tunne —
siin ja praegu.

Victory Square, September 22, 1944
Oil, canvas, 1980.

The draft was first painted in the spring of 1980. I
was awarded 200 roubles at the draft-painting
contest by the Ministry of Culture, however, there
was never a contract for getting the job. The
painting shows a Soviet tank in front of Hotel Pal-
ace (architect of the building — Elmar Lohk, 1934)
— the name board of the hotel is probably the only
one that has remained intact through the Soviet
era. Now, 28 years later, I decided to finish the
piece after the old draft in order to concentrate my
thoughts and test the validity/invalidity of these
ideas today.

I had added this draft to the structure of my new
painting called Looney Bird that was first exhibited
in my personal exhibition 7/%e Quizin Vaal gallery,
2001. The exhibition mixed autobiographical ma-
terial with the layers of personal and collective
memory.

I painted another piece called The Capital about
Hotel Palace in 1980, unfortunately the painting
suffered by the fire of March 18, 1981. In 1996,
the subject was included in my diptych Mother will
kill ... and ... when I won’t eat my soup. These
paintings were first exhibited in Esconia as a sign
(curated by Ants Juske) and in Freedom of Choice in
Tallinn Art Hall in 1998 (curated by Anu Liivak
and Heie Treier).

On the validity/invalidity of the painting ideas
of 1980 in 2008

While painting the draft in 1980, I was inspired by
the opposition of the robust massiveness of the So-
viet tank and the noble architecture of the first Es-
tonian Republic. This big chunk of iron on a small
draft has been painted with material categorical-
ness and firmness. In the present changed politi-
cal-economical context, putting the same motif in-
to recycling twenty-eight years later presents a
cultural-anthropological experiment especially for
myself.

Autopilot way of painting reveals a certain emo-
tional tissue and atmosphere. The masculine arro-
gance and the rapist impunity of the tank are com-
pletely gone — instead, it looks like a scene made
of cardboard like a Hollywood attraction. The
chains of hyperrealism are just like yesterday’s
commandments. Emotionally, the painting proc-
ess itself could be compared to the nightmare’s de-
parture from the stage — at least I experienced
something exorcism-like. What a white whizzing
astral energy above the city. Something is in the
air, probably the new, unique feeling of freedom
—right here and now.
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eda lohmus 1978

Vaade
Akriiiil, 16uend, 2007

View
Acrylic on canvas, 2007
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meiu
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Kest
50x 70 cm
Akriiiil, oli, 16uend, 2007

Shell
50x 70 cm
Acrylic and oil on canvas, 2007

munt 1972

Kummaline vili
70 x 30 cm
Akruil, oli, 16uend, 2007

Strange fruit
70 x 30 cm
Acrylic and oil on canvas, 2007

Kummaline vili
50x 70 cm
Akriil, 6li, 16uend, 2007

Strange fruit
50x 70 cm
Acrylic and oil on canvas, 2007



...kodus olla, kui
dunapuud Sitsevad
190 x 140 cm
Akriiil, 16uend, 2008

...at home when apple
trees will be in blossom
190 x 140 cm

Acrylic on canvas, 2008

Ma tahaksin kodus olla, kui
6unapuud ditsevad

190 x 140 cm

Akriil, 1ouend, 2008

I'd like to be at home when
apple trees will be in blossom
190 x 140 cm

Acrylic on canvas, 2008

maris palgi 1974

Ma tahaksin kodus olla...
190 x 140 cm
Akriiiil, 16uend, 2008

I’d like to be at home...
190 x 140 cm

Acrylic on canvas, 2008
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Mottetu mees I-I1
180 x 160 cm
Oli, 1ouend, 2007

Meaningless man I-II
180 x 160 cm
QOil on canvas, 2007

veiko klemmer 1985
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Kustutatud
160 x 180 cm
Oli, 1ouend, 2007

Erased
160 x 180 cm
Oil on canvas, 2007



Mottetu mees

Metaeetiline irvitus posthumaanse kultuuri iile,
kultuuri tdhendusetuse esitamine asotsiaalse
vaikelu néol. Sublimeerunud olek, stagnatsioon ja
hibernatsioon uue rahulduse ootuses. Seda rahul-
dust ei tule. Eskapism ei t66ta — pdgeneda pole
kuhugi — maailm on viike, inimene on kultuuri-
mugavustega rikutud. Ta tahab pogneda, aga votta
ka kaasa. Lahendus? Mullimaailm ei ole lahendus.
Véimaluste vajadused eskaleeruvad (geomeetri-
liselt). Lahendus? Utoopia. Inimene jouab
utoopiasse ainult libi psithhotroopsete ainete. See
iseesensest on mugandumise aktsepteerimine.
Aga progress? Hmmm. Inimese vaimsest progres-
sist radkides tuleb todeda, et parast vabaduse-
ihalejaid dadaiste ning esteetikuid minimaliste
pole midagi uut juhtunud, uut kogemust,
kvaliteeti ei ekisteerigi. Inimese vaimne progress
soltub tépselt sellest, kui histi ta endale valetada
oskab. Vaimne heaolu soltub sellest, kui histi
suudab ta end tegevuses hoida, et mitte mdelda
progressile. Progressiga on 16pp. Nii et: vihem
mola, rohkem tegusid. Veider subjektiivkultuur.

Kustutatud

Me elame huvitaval ajal. Kas te méletate veel
revolutsioone? Kuidas juhtus nii, et “te voite kiill
radkida, aga me ei kuula teid. Te voite protestida,
aga teie arvamus ei loe. Te voite néuda, aga midagi
ei muutu ...”? Mis ajast on mass halb? Kust tuli
loogika, et piketeerida on ebaviisakas, et vastu-
meelsust tuleb avaldada vaikselt, puhteestlaslikult
t66d riigades? Haige, haige maailm. Alates II
Maailmasojast on maailmas toodetud pool
miljardit tulirelva. Huvitavaks alles hakkab
minema.

Meaningless man

Metaethical sneering at posthuman culture. Pres-
entation of culture’s meaninglessness in the form
of asocial still-life. Sublimated state, stagnation
and hibernation in anticipation of new satisfac-
tion. This satisfaction won’t come. Escapism
doesn’t work — there is nowhere to run — the
world is small, people are spoiled with the com-
forts of culture. They want to escape, and take
things with them. Solution? The world in a bubble
is not a solution. The needs of opportunities are
escalating (geometrically). Solution? Utopia. Peo-
ple reach utopia only with the help of psychotrop-
ic drugs. This can be considered as accepting adap-
tion. What about progress? Well ... When
speaking about human mental progress, it must be
stated that nothing has happened after Dadaists-
the-freedom-seekers and aesthetics-the-
minimalists. New experience and quality do not
exist. Mental progress depends on how skilfully
one can lie to him or herself. Mental welfare de-
pends of how one can keep him or herself in ac-
tion, in order not to think about progress. Progress
has ended. Shortly: less words, more action. What
a strange culture of subjectiveness.

Erased

We are living in interesting times. Do you still re-
member revolutions? How could this have hap-
pened that “you can keep talking but we won't lis-
ten to you. You can protest, but your opinion does
not matter. You can claim, but nothing will
change ...”? Since when rebellion is bad? Where
did the logic come from that picketing is impolite,
that reluctance should be expressed in silence,
through hard work that is so common to Estoni-
ans? Sick, sick world. Since the World War 2 half
a million firearms have been produced. It is only
getting interesting.
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toomas volkmann 1

Stitituse aeg
Digital print, 1998/2008

Time of Innocence

Digitriikk 1998/2008
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1. Sinise Peaga Poni. Saavutanud oma poni-ideaalmina
vilimuse, tundsin nagu oleksid kéik augud mu peas
neoonroosa makrofleksiga tdidetud.

2. Tiirgi Mees. Poseerin fotol koos vene imetegija Pavel
Globaga. Taiesti juhuslikult olime tihte ndgu. Olen 40
aaastane tiirgi mees Halil.

3. Maskiga Poni. Valasin endale garaazis plastmassist
uue pea, poni -tiiiipi pea. Plastmasspea on kerge ja tiihi,
aga kahjuks on plastmasspea sees ikka minu pea. Minu
pea on halb. See tuleks panna korraks alusele. Korraks
dra panna.

4. Lateksnaine. Sellel fotosessioonil tundsin ennast
nagu valedest osadest kokku pandud monstrum.
Sukksaapad teibitud kintsude kiilge. Kummikleit 6liga
selga tommatud. Korsett viimase piirini kinni tdmma-
tud. Lateksteibist tehtud kiised, mis vere kinni tombasid.

5. Antikangelane ehk Kuri Multikategelane. Kui
alustada joonistamise hindamist sénadega: “Te koik
olete ilgelt igavad”, siis histi ei saa minna. Huulte pealt
samal ajal neoonroosa liimi kiht koorumas.

6. Pseudokumminukk. Pseudokumminukk ei taha olla.
Tahan olla paris. Heeliumpead. Ohutut-tiitipi heelium-
pead, sellist nagu naiivsus ja 17.

7. Neoonroosa Poni. Lopuks sain olla péris neoonroosa
poni. Aga see oli igav, kuna sain. Tahan uuesti, kuna
ei saa. Juukseid tuleb titkkidena peast dra. Pea on kole
nii seest kui viljast. Tahan penoplastaju kompen-
satsiooniks.

8. Neeger. Neegrina paistan ma palju rohkem healthy
sexy lovely inimesena. Neegrina ma tdesti toimin. Toesti
olen see usutav inimene, kelle peale pannakse suuri
panuseid.

9. Romansitiirklane. Mandoliini méngiv romansi-
tiirklane. Tdesti olen seda romantilist-tiitipi mees. Seda
tiitipi, kes ise ei saa ka aru, kes voi mis voi kus ajastus
ta on. Tdesti seda tiitipi romansitiirklane.

10. Transvestiitnaine. Kohati, kui naiselikkusega iile
pingutada, voib tulemus olla pigem transvestiiti
meenutav. Ehk siis mees, kes on tiritanud ennast iga
hinna eest naiseks teha. See on see kdige parem variant.
Ehk siis ilusat-tiitipi.

11. Kiilgkorvinimesed. Kiilgkorvinimesed on seda
tiitipi inimesed, kes {iksikult ei eksisteeri nagu kiilg-
korvgi. Ta v6ib ju olla, aga iiksi ei toimi. Kiilgkorvini-
mesed on senikaua lahedad, kuni nad ei arva, et on sina.

12. Ahelpoeglus. Ahelpoeg ei tule ithegi asja peale
kunagi ise. Ahelpoeg laheb kaasa selle inimese asjadega,
kelle ahelpoeg ta parasjagu on. Ahelpoegadega tuleb
ette vaadata. Ahelpojad teavad su vigu ja arvavad salaja,
et on sust iga kell paremad. Aga ainult siis kui nad on
sinuga koos. Uksi nad t3esti ei arva midagi. Mitte kui
midagi.

Foto, 2008

1. Blue-Headed Pony. When I had achieved the looks
of Pony-the-Perfect-Me, I felt as if the void in my head
had been filled with neon pink macroflex.

2. Turkish Man. I am posing with Pavel Globa, Russian
healer. We happen to look exactly the same. I am a for-
ty-year-old Turkish man named Halil.

3. Pony with the Mask. I casted a new plastic head for
myself in the garage, a pony-type head. The plastic
head is light and empty, however, inside there is still
my own head. My head is bad. It should be placed on
the ground. For a moment.

4. Latex Woman. During this photo session I felt as if
some kind of a monstrum put together by ill-fitting
parts. With tight boots taped to thighs. Rubber dress
pulled on with oil. Corset fixed as tight as possible.
Sleeves made of latex tape, squeezing blood out from
the arms.

5. Antihero or Evil Cartoon Character. When evalua-
tion of drawing begins as: ,,All of you are super boring®,
then it's bad news. Simultaneously, the neon pink layer
of glue is flaking off the lips.

6. Pseudo-Rubber-Doll. Pseudo-Rubber-Doll does not
want to exist. I want to be real. Helium heads. Safe he-
lium heads, just like naivety and 17.

7. Neon Pink Pony. Finally I could be a real neon pink
pony. Because I could be this, it was boring. [ want it

again, because I can't. My hair comes off in chunks. My
head is ugly, inside and outside. I want a plastic brain
as compensation.

8. Nigger. I look much more healthy-sexy-lovely as a
nigger. It really works when I am a nigger. I look
someone convincing, someone for whom people like
to bet on.

9. Romance Turkish. A romance turkish who is play-
ing mandoline. I am really such a romantic. I can't
even get in which century I am. Such a romantic Turk-
ish man I am.

10. Transvestite Woman. Sometimes when overdoing
with feminity, it can result in something transvestite-
like. Something like a man who has tried to become a
woman at any price. This is the best kind. The pretty
kind.

11. Side-car People. Side-car people cannot exist by
themselves, just like a side-car cannot exist by itself.
Well, it can exist by itself, but it won't function. Side-
car people stay cool until they don't think they are you.

12. Chain Babies. A chain baby doesn't come to any-
thing by himself. He follows the one whose chain baby
he happens to be at the moment. One must be careful
with the chain babies. They know your faults and
think they are always better than you. But only when
they are with you. When alone, they think nothing.
Nothing at all.

Photo, 2008
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sandra jogeva 1976
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Seltskonna ajakirjandus

Vaade minu magamistuppa koos koristajast orjaga

Vaade minu ema magamistuppa koos Mare Mikofi skulptuuriga
Installatsioon, 2008

Gossip column

View to my bedroom with a cleaning-lay the slave

View to my mother's bedroom with the sculpture by Mare Mikof
Installation, 2008
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anu juurak 1957
marko maetamm 1965

Kommenteeritud majad
37 maali, akriiiil ja 16uend
2008

Commented houses
37 paintings, acrylic on canvas

2008
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Marko:

Tahan kdigepealt elda, et ma olen siiski kunstnik
ja mitte sotsiaaltdotaja ega poliitik.

Andsin oma ndusoleku osaleda selles projektis, aga
ma ei teadnud ette, missuguse kuju votab see meie
illeskutse sundiitirnikele. Hakkas tdesti laekuma
kirju ja fotosid majadest ja asi vottis dhvardava
poorde. Minu jouetu karje jitta see t66 ajapuu-
dusel tegemata jii tagajirjetuks.

Kohutav, et minu idee veritsevatest majadest on
niitid leidnud sddrase vormi. Olen muidugi
kuulnud omandireformist, aga nii mina kui minu
tuttavad elasid koik ndukogude ajal ehitatud
majades ja said sel viisil oma koju jadda. Ma
muidugi saan inimlikult aru, et kolleeg Juurakul
on probleeme.

Anu:

Mul on elamispinnaga probleeme tdesti. Olen oma
elu jooksul ostnud ja renoveerinud kokku paarsada
m? elamispinda, millest ma hiljuti omandireformi
seaduste tottu ilma jiin. Usna veritsev tunne on
olnud juba pikka aega.

See on ka pdhjus, mispirast need Mietamme
Verised majad mul kohe selle teemaga seostusid ja
miks ma Marko sellesse méssisin. Oigustasin end
mottega, et Marko on ju Ida-Euroopa kunstnik ja
mis need majad tal iildinimlikult ja psiihhoana-
littiliselt ikka veritsevad. Ida-Euroopas juhtus
hiljuti igasugu asju ja oma minevikust pole me
tdnaseni suutnud aru saada. Lopetuseks veel seda,
et ka mina olen kunstnik ja mitte sotsiaaltootaja
ega poliitik.

Marko:

First, I would like to say that I am an artist and not
a social worker or a politician. I agreed to partici-
pate in this project, yet I did not know how the
forced tenants would respond to our call. We
started receiving letters and photos of houses and
the project took a threatening turn. All my
screaming efforts to sneak away from the project
due to lack of time were in vain.

It's terrible that my idea of bleeding houses has
reached such a form. Naturally, I am familiar with
the ownership reform, but all my friends and I
have been living in houses built during the Soviet
era and therefore we got to stay. As a human being
I can understand what kind of problems my col-
league Juurak is facing.

Anu:

I have had serious problems with housing. I have
bought and renovated a few hundred square me-
ters of property during my lifetime and have lost
it all due to the ownership reform. This has made
me feel like having a bleeding wound for a long
time.

This is also the reason why Marko Mietamm’s
Bleeding houses immediately associated with my
personal issues and I involved Marko in the
project. I justified myself with the fact that after
all Marko is an Eastern European artist and his
houses should theoretically not bleed neither in
general nor psychoanalytical terms. During the re-
cent years a lot has happened in Eastern Europe
and we have still not managed to understand our
past. I would like to add that I an artist, too, and
not a social worker or a politician.
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Ulemiste vanake tegutseb jille
95 x 114 cm
Segatehnika, 2008

Oldie from the Lake Ulemiste is going to move again
95 x 114 cm
Mixed media, 2008
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sighe roots 1976

Uurimus: miks on poliitikas vihe naisi?
Pikkus 00:10:35
Video, 2008

Research: why are there so few women in politics?
Duration 00:10:35

Video, 2008
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andro koop 1967

Eesti I — miljonid
80 x 80 cm
Purustatud 500-kroonised Eesti Pangast, 2008

Estonia I — millions
80 x 80 cm
Shredded 500 kroon bills from the Bank of Estonia, 2008

Eesti II — Me peame kokku hoidma
80 x 80 cm
Saastumarketi kilekottide jaatmed, 2008

Estonia IT — We have to save up — stick together
80x 80 cm

Remains of the plastic bags, 2008
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mare mikof 1941

Arnoldi portree
Kips, puit, 2008

Portrait of Arnold

Plaster, wood, 2008
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peeter
maria laurits 192

Ich liebe dich, Ich liebe dich
Foto, 2008

Ich liebe dich, Ich liebe dich

Photograph, 2008
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viivi aavik 1955

La-la land I-II
50x 75 cm
Digiprint, 2008

La-la land I-II
50 x 75 cm

Digital print, 2008
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maarit

Jalta 1945
170 x 120 cm
Oli, pleksiklaas, 2007

Yalta 1945
170 x 120 cm
Oil on plexiglass, 2007

murka 1981

Kunst macht frei
170x 120 cm
Oli, pleksiklaas, 2007

Kunst macht frei
170 x 120 cm

Oil on plexiglass, 2007
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tanja muravskaja 1978

Paikesejanku
Installatsioon peegliga, 2008

Sunspot

Installation with mirror, 2008
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einar vene 192

Igohtumine Arnoldiga
Oli, 16uend, 2008

Meeting Arnold

QOil on canvas, 2008
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infotankistid 2002

Tere tulemast perekondal
Ca 60 x 105 x 120 cm
Interaktiivne installatsioon, 2007

Welcome to the family!
Ca60x105x 120 cm

Interactive installation, 2007
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Esimene motisklus. Teised inimesed ja juhus.

Me ei saa lavastada oma perekondi — meie lapsed
ei pruugi kasvades meie loodud stsenaariumit
jargida ning meie/nende elukaaslased omakorda
kujunevad teiste stsenaariumide mdju all. Uued
inimesed satuvad meie ellu juhuslikult, lihtsalt
astuvad sisse ja jadvad moneks ajaks pidama.

Teine motisklus. Rahvus ja juhus.

Me ei saa valida, kuhu me stinnime. FEi saa valida
aega, geopoliitilist situatsiooni, rahvust, geeni-
kombinatsiooni. Juhuste roll meid iimbritsevates
iseenesestmoistetavustes on iiliratu. Seda moistes
voiksime olla tolerantsemad muutma oma indi-
vidualistlikke mottemalle nii, et need sobituksid
paremini mudeliga “K&ik iihe, iiks koigi eest”; kui
tunnetaksime kogu keskkonda — v6i vdhemalt
kogu inimkonda — iihtse organismina, mida tuleb
kaitsta, siis suudaksime mdelda koigi/koige
heaolule korraga ja ei hévitaks seda toredat palli,
millel me elame.

Kolmas motisklus

on Eesti Vabariigi stinnipdeva kontekstis. Info-
tankistide perekonnapiltide stilistika jadb eelmise
sajandi algusesse, vanaemade-vanavanaemade
aega, esimese Eesti aega. Monikord, nditeks Eesti
Vabariigi 90. juubelit tdhistades, meeldib meile
ette kujutada, et toonane aeg jatkub. Tegelikkuses
aga ei kustuta miski koike vahepeal toimunut ning
ei aeg ega inimesed pole enam samasugused. Palju
onne stinnipaevaks, Esimene Eesti Vabariik!

Neljas motisklus. Siiiidilavastamise masin.

Fotograafilisel kujutisel on tde kriteerium. Ndeme
pilti ja usume koike, mis sellelt paistab. Pildile
jddmine vaib olla ddrmiselt ohtlik, kuna pildistatu
muutub koheselt dokumendiks. Kui oled
keerulises poliitilises situatsioonis fotole jadnud,
on Sinu osalus selles protsessis toestatud. Kui
manipuleeritud fotod satuvad ringlusse, ei ole eriti
tahtis, kas pilt on autentne v&i mitte — ndhtu jaab
meelde ning vabandusi valeteabe levitamise pérast
ei panda ju tdhele. Paljude poliitikute renomeedele
on musti plekke jatnud pildiskandaalid, samuti on
kuulsusi jilitavad paparazzod aktiivseteks tege-
lasteks meie reaalsuskogemuses. Teose Zere tulemast
perekonda loomisel kasutatavaid programme ja
tehnilisi lahendusi edasi arendades v6ib saada
automaatse siitidilavastamise masina, mida tanava-
nurkadele paigaldatult on voimalik rakendada
stititute rahvamasside siitidilavastamiseks tikskoik
milles. See on tehniliselt voimalik. V6ib-olla on
sellised masinad meie timber juba t66s.

First contemplation. Other people and accidence

We cannot stage our families — you never know if
your children will follow the scenario you have
created or not — in turn, our and their partnerships
will develop under the influence of different sce-
narios. New people come to our lives accidentally,
they simply step in and stay for a while.

Second contemplation. Nationality and accidence

We cannot choose where we are born. We cannot
choose time, geopolitical situation, nationality, ge-
netic combinations. The role of accidences in the
self-explanatoriness around us is immense. Know-
ing this, we could be much more tolerant in
changing our individualistic patterns of thinking
into “one for all — all for one”. We could perceive
everything — the environment and the humankind
— as one that must be protected; perhaps then we
could create universal well being.

Third contemplation. Anniversary of the Repub-
lic of Estonia [1920-1940]

The stylistics of the family photos of Inforankistid
comes from the beginning of 20t century, back to
the times of their grandparents, the first Estonian
republic. For example, when celebrating 90th an-
niversary of the Republic of Estonia, we like to
imagine that the old times are not completely
gone yet. The actual fact is, however, that we can-
not erase the events that have happened mean-
while — the time and the people are not the same
any more. Happy birthday, the First Republic of
Estonia!

Fourth contemplation. Machine that makes up
evidence

A photographic image has a criterium of truth.
We believe the photos we see. It can be extremely
dangerous to be photographed — the photo taken
immediately becomes a document. When some-
one in a complicated political situation has been
photographed, his participation in the process is
momentarily proved through documenting. Ma-
nipulated photos get into circulation and then it
does not matter whether they are authentic or not
— people remember what they see and the follow-
ing apologies for spreading false information won’t
be noticed.

Many politicians have had issues with their dam-
aged reputation due to photo scandals. The same
goes for the celebrities constantly hunted by pa-
parazzos — all of them being in action in our daily
reality experience. The programmes and technical
solutions used for creating Welcome to the family can
be developed to the extent it will automatically
become a machine that makes up evidence — when
such machines will be located in the streets, inno-
cent groups of citizens can be staged guilty in an-
ything the machines like. It is technically possible.

Maybe such machines are already functioning.
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